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R, PEMNETFEBERED T MR, 553 R SR % 4L 1) H O3 B4,
FEr ARG R S e K EEA. T M T MRIE A AR B CReR
NE” (Keane, 2007)55 (71 K & i), BUEHIRL. Ti5 4t Ktk ” (5 8, 2009). EXFf
BEE, W E RT3 R T H 2RO A R S MR R . VR R I I I
T IR RAFTE R, LA S 2R KM TAEYG, i Ji A G T AR5 T 7] N3 (Keane, 2011,
Zheng, 2010).

ISR T R LA 75 25 1 1) R 4 RS M IBUR U 5K (K eane, 2011, 2013; Ren and Sun, 2012). Jif
IR 2 — & 7 BURFAE 8 1 355 25 [R] i) 1) 22 22 3 3 A1 t6(Zielke and Waibel, 2014). 77 BURF 13X
AT N7 RGET B LT N(Keane, 2011; Zheng, 2010).  2< SC sk IR N 20 #1761 5 45 [
ST U0 R 1) o 38K T R A [R] 2 R BURF LR 1 = S TR S8 R PR B o0 b, R SCRR T —
MERECER SR 2 ER S BT, AT (D )TN T R R A S B 7 T G Al
PAARESE;  (2) LALLE] oMy E RS AR . SEUERT SR F R VEAE A A iR
P X R R A )« A4 Hb T BURE” BRI HESE (Zheng, 2010, 2011), X AMHEZEE G
AR G “ALBUR” 31X — Z ST, i 7B E N — N g — 1T
(AR AT

2008 4, —HEZARFKWHE AR LY IRER I G E SR IH XA, 4% K
JEH I W, XL 2R FIEA T BUN 2 . 9 T BIESRIE TR, 2R FATFE A
LA AHLUT, R ANR S R MBCR R R . B&Ja, AR T ), BURRIELL
LIRS AR 2019 . FERME M AT THBUARES T, REZRE —EEEEL
TR X, TSR A E R KA EEX . 2013 45, M HBUN SR EASE, '

Ui R RIER K FLE (City, Culture and Society) 2015 4E55 6 W . RIS EF, BT T H
M, I T iER . JECH FIME R Zielke P, Waibel M. Creative spaces and the local state in China: the case of
Guangzhou's Redtory Art + Design Factory[J]. City, Culture and Society, 2015(6): 27-35.

2 ¥ByE(Jane Zheng), FHWH L KFAE L RPMEEE, H L.

3 OCHUR AL BPHTBUR I B CXTEL AL SRS ZZWHPERUI AR RETE N, BB R a5 4L H]
HI£8 5 5 B0 F 25 (5K 2 #R 55, 2006).

* M2 (Sherman Lin), £L%&] QiGN —, EFRHAUELSE.
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T 1 A v L O SR ) i AR P R At R R . DRI, ARHEFE A AN B
B\, ATXHAL] H—NMRANW T, BEMT T RTAL) RERRISCRIC. .
BRSO AW S, B, HHKER. MBS R a8 8 AT 45
MRV, VFIRAE 2012—2014 4F 1 = YR ST rh gk AT .

1 BEIRHERR: Dl kith 5 BRT

A SV AH SCAIE FT AR B A 4 H 1 [ M 05 BUR AR 81 A 1) R T i R AE H (Keane, 2011,
2013; Zheng, 2010; Zheng and Chan, 2014; Zielke and Waibel, 2014). 7EAC, 75 BURFFETH 2% LA
N, BAEXEUT. #iES. QIERXEEPAE ., RS AE. A %5 (Keane, 2011).

BCEIFIRLK, R BURZEETBOR, #77 BURN 3RS 1 5 RE H EA(Wu et al., 2007). 4 T
IR T 2B, VR 2 M7 BUR S ATRA A BB T AL 1R B SRR . Ry, T
P TEE MW “HTVERIE L7 (0, 1995). “RETIEUR” (McNally and Chu, 2006) LA K “ £k
LB " (Duckett, 1998; Wu et al., 2007)IHED:, KR A AFRAEER Z HME,

A SEUFRI FUHEZR A B0 1)« kAt 7 BUMR . M. R ZT B, R
FETIH A E Lz BRg. 1980 AR, KT o M 4RI H A 2 2k BLLE B SR 48 5% 25
OWE ST, JEEWEAELTF AR R “T. 83MES” 15 (Eisinger, 1988),
TGS TN FAMKAE SR R 7RI 98 I T 554 /1 (Harvey, 1989), JF HARMKIEAT 48 7 & B (Philo
and Kearns, 1993). AR5 NIEE XA RIOITT, IOy MHRTHARS T, — DR
285 7118 KB R A Fe SR SR IR R T L 2 F 564 777 (Jessop and Sum, 2000). #5330 7248
B A ) RTINS b E T AR AEZE TRk, IR BATZ AR, RNERETHHRLLT
BUM o FH L HABAT 7T (Jessop and Sum, 2000; Wu et al., 2007), AN, BUFHAE NG —
e,  (AEZEHBUN RARIBUFERT] 2R EZETT AT AR F .

ASCAERZAN A b, XS B B SR BEAT #R B 1 . HVEAE B A1 = M el XK e )
WEFEH, AT BUR AT DUE SO “ A AR BUR 7, FEAR LT Z[RK . 55—, #I7BUN
HARNEN—A G — KR FUBUR (Zheng, 2010). FXF T, o5 BURFAS [ 32 AR AL A 25 5
A5, BA R A EREERP R KL EF1T N7 (Duckett, 1998). 55—, M7 BUN S
Bl R BB EEM TS & (place-making) SRESHI—4y, FIH “SCfbEA
HFFS A RSE = ™= M {E” (Zheng, 2011), LA 51 B 05 F AR 2 . B3R 6] A 10 7 BUR
A0 55 Hu = I R r BT AL 2R 7= T2 (Zheng, 2010), 5 2135 115 388 4 BUA 1) 4 TH 52 FF(Webster et
al., 2011). 8=, MALHTTBUM R B sReg” RE XL Z 20, —J5m, AT EH
X LG [A], BURFZT 1) A « Tl CRER D S5 45U # JiE AN7% SEJLRE IR ) (Zheng, 2011):
H—J7 T, MBS R WEHE . M EREKEATEAE——H 7 BUF R LB
b AR O B, A I R ST R SO AN R R B 5 4 # (Huang, 2011,
Keane, 2011). FA NGRS AERCTE  RURIFIE BEIG Lol R0 IR LK 278 ) 3= =S Al ) s 2 A
(Keane, 2013). [FJBF, B30 R I BUM A EZGERIT] Candg s i T B Js ARG B 61D 1]
TERUE “HAERCER” , R BUN 2 5 5 BLK B 1) 22 2% (8] 1) ) — 00 6 ZLL 1] (Zheng, 2010). #%
2, H 77 BUR AT AR — AN A T 347 30, A2 115 1) 85 =77 (Wu et al., 2007).

S 2011 4 11, JUHIT S B M [ e g i, SRR I N TR 4510 70 IR R R R 2 v
9 KFz —, 2013 2 AT, HERESRIRIFTE R TIE. 2014 4F 6 K RS HE s il &, 4
B HTE YR T R R R, R PR A I AR L
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i Mb AR A 2 BT DA R B IE A RN I A SR LA FA A AE 58 R R A4 T 2 K(Dittmer,
2003; Xu and Wang, 2012), R 1E = BERT 5 BUMAT sz makss, midkiEst “0R” 35
TBUG. NFRRRMHIE T —4 “HRRIRIPMARELL” (ten Brink, 2011), S EBUR S8 HE 1
HIEERERS AT ISR . A — 71, TR A7 X TEEAT R, oy B RABEITIERRE
PE TR THBATI B St . B 7T RN A I, A SOl B o — 2R 470 1 B P i T R 4% i b 7
T X & 4L (ten Brink, 2011), & L debn. T W7 FIRIEE . w587 1) IE F0A0 1 3 ERHE
RMREHBUN B EMEES, N ERTFHTHEZ.

AR B BURAS [ Ak f e 8 5 R0 T 2 18] B B 30 B FEBURI 45 4

2 BR: QIREESS BT

AT SR B A TR HEAT 58 S, X A R 2 T A ] L I T R R — N ki L R
AT RN O3 25 (A 7E R B — AT AT O, FRATE I E SO TH T XA H T
J&MuEfE, RIS TAEN R TAE, &1, 2848, =237 61 & 1173 (8] (Grandadam
etal., 2013).20 tH42 70,80 4FAX, 7 Fh A & 2 8] HH BUAE 48 77 KRR Tl % 38 (19 8 77 387+ (Kong,
2000). ¥ 201 E A AHES R H A A VLK (Mommaas, 2004), fEEUGTEH] JESHRE ST, 2K
FATAEIEM L 54 73X % IH T, (Evans, 2009). fE40 7 H Nl LR IEE, 6% 0K
YIS R OE T, AR T A B N TR 1 A S (Ley, 2003;
Zukin, 1982).

WIEZ T, FHHEGIET K EMEESTE L. Webster 55 N\ 8 ST P FRHLAY [ o [E 61
BEEEEREENX: “H T EMZEARKX (bottom-up art districts) 7 Fl “ H i T A SCAL AN X
(bottom-up art districts) ” (Webster et al., 2011). Jb5T 798 Al _LiE M50 w2 H &M B Mk
IXF A . EE] 2004, 2005 4, JbE. R ETHL R DT BUM AR B L) A (A ] LA
B R B (Currier, 2012; Zhong, 2012). BbJ5, Hu7BUR A BB T —AN R R A1 5 2 18] 1 ]
FEFIVEARMESE . B Ja, 2006 45, HRBUM BT 46 SRk i G B Rk JE . BRI 18
RIHF R —A “HIRIFRBMR” , F=ET “ZARIITIL” (Ren and Sun, 2012).

G2 [AILE R B ORI T b B, (R “ BRI AR I EARE . F2 1
LR R TTBURATE “OE” S 3T 7 Boprdus, HEJiEE e “ S E 7 (Zheng
and Chan, 2014), X AF]F 81 Z 72k & fE (Zheng, 2011). JR K 2 — & BURFAE R 25 Fh il & f
F b AT AR50 1E (Keane, 2011), 0= 2 [ 3EA — NG — 4 BV W 15 i,
S8 QIR AN K2 BEE . HRFE Keane (2011)F1 Webster 25 (20111502, BIES
ARG AT 7 S S X R 2 £ S X Cln i 755« 3 80 2 ) XL AR
CanFe N B K g el ) UET R E Cindb stiE R ED B AR i iR S5 Mk I A
Hi¥) LOFT TAEX (i LOFT49 Gk .

U AR LT — S 2 i ) 75 5 ) B A DG IR T U HE 22 1 SR (W0 Keane, 2007, 2011,
2013; Zheng and Chan, 2014), {H/DA 51X — HARZGIH 734 o BRI, AHOCHE 78 2 S e b5t
g, XM R D, IR R AR SR B R B ST
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MAEETME, NGRS R EEDEK . 2004 4, |0 EXOE X —5 LEFR
TEOPNY, BT E R AT T RN T AR T SR R B R R R A B A
R R, I ABUB J7 ORI 30 T /2 Je 0 H (Hsing, 2010). 5K BAEGRE) “AS N I
MFREST” , ERWHIEE R “HEIERBN AN E X (informal personalism) 7 (Dittmer, 2003).
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Creative Spaces and the Local State in China: the Case of Guangzhou’s

Redtory Art+ Design Factory



Philipp Zielke, Michael Waibel

(Department of Human Geography, University of Hamburg, Germany)

Abstract: Creative spaces can be regarded as significant visible outcomes of China’s transition
towards a knowledge-based economy. The aim of this paper is to analyze the process of building a
framework to develop creative spaces in the southern mega-city Guangzhou and to provide further
insights into the complex aspects of the local state. To this end, it presents an in-depth study of
Guangzhou’s Redtory Art + Design Factory. Redtory witnessed a unique development path: while it
was initially merely tolerated as a creative space, it soon developed into one of the most prominent
creative zones in southern China; presently, however, it is threatened with demolition. This analysis
employs the concept of the “entrepreneurial state” developed by Jane Zheng. The results of the
analysis suggest that a high degree of personalized coordination of key resources still prevails at the
local level. This is nonetheless happening in spite of the gradual evolution of a regulatory framework
governing creative spaces at the municipal level. This indicates that the institutionalization of
creative spaces is in no way complete, but rather fragmented. Ultimately, this case-study indicates
that the entrepreneurial local state and its policy-making are highly dependent on higher levels of the
party-state.

Keywords : creative spaces, economic upgrading, local state, entrepreneurial state, Guangzhou,
China
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